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MOCA is honored to have worked with artist Gala Porras-Kim (b. 1985, Bogota, 
Colombia; lives and works in Los Angeles) for the second iteration of its Open 
House series. Open House invites Los Angeles–based artists to organize 
exhibitions drawn from MOCA’s extensive collection that speak to how artists 
think about the history of art, the civic role of museums, and, most importantly, 
the work of other artists. The physical manifestation of Porras-Kim’s practice 
varies wildly: from sculptural works that directly reference Mesoamerican relics 
to more ephemeral works such as Microsoft Word documents and museum 
didactics. What unites these diverse forms is her interest in the ways in which 
our indexes or records of art history are often malleable, and even willfully 
misdirected, and how these lapses in information serve to reify the colonialist 
structures from which art institutions have built their museological procedures. 

For this exhibition, Porras-Kim investigates the ways MOCA stewards the art it 
acquires. She selected 15 diverse artworks and related ephemera that shed 
light on the roles of curators, registrars, and conservators in the life of the art in 
institutional collections. Open House: Gala Porras-Kim examines how caring for 
these works is an active process that requires dialogue between the institution 
and the artists. Each artwork in the exhibition is ephemeral, transitional, decay-
ing, or even made to expire, and highlights the unique challenge institutions 
encounter when maintaining and exhibiting contemporary art. 

Among the documents collected within this reader are provenance details, 
installation instructions, conservation and incident reports, email exchanges 
between researchers, artist’s estates, and curators, as well as other materials 
corresponding to the artworks on view. This paperwork is drawn from MOCA’s 
“object files,” which, in addition to digital records, record the life of artworks 
entering the museum’s collection. Each of the more than 7,000 objects compris-
ing MOCA’s collection is accompanied by one of these files that serves as a 
physical repository for all data, correspondence, and transit information for the 
artwork. The records are stored in a fire-safe room and can be freely accessed 
by the museum’s curatorial and registration staff. Though none of the informa-
tion within these documents has been edited, the names and contact informa-
tion of individuals have been redacted to protect their privacy. Compiling these 
documents not only provides insight into the paper trail that accompanies the 
artworks in MOCA’s collection but also highlights the ambiguities and peculiari-
ties inherent to the presentation of contemporary art within institutional contexts. 

Bryan Barcena
Assistant Curator and Manager of Publications
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10 Handling Process and Display document for FedEx® Large Kraft Box…, 2009 provided by 
Walead Beshty Studio

Walead Beshty
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13Installation instructions for Without Title, 1993 provided by Dove BradshawDove Bradshaw
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change from Passion to Without Title, 1993
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17Conservation report for cellophane elements included in Chris Burden’s Peace, 1982; prepared 
in 2019 by conservator Irena Calinescu
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1982; prepared in 2019 by conservation firm Aitchinson & Waters
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23MOCA Permanent Collection Inventory Control document from 2012 for John Chamberlain’s  
Lo An, 1966
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251995 MOCA Memorandum regarding the conditions of Walter De Maria’s Hard Core, 1969Walter De Maria
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27Lightbulb suppliers for Dan Flavin works provided in 1994Dan Flavin
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29MOCA Permanent Collection Inventory Control document from 2012 for Untitled (To Robert, Joe 
and Michael), 1975–1982 by Dan Flavin
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31Felix Gonzalez-Torres’s “Untitled” (A Corner of Baci), 1990 “Appendix A: Guidelines for Artwork 
Manifestation”

Felix Gonzalez-
Torres, “Untitled”  
(A Corner of Baci)
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Email correspondence dated September 2019 between Emilie Keldie, Director, The Felix 
Gonzalez-Torres Foundation, and Karlyn Olvido, Curatorial Assistant, MOCA, regarding the 
document “Appendix A: Guidelines for Artwork Manifestation”
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Torres, “Untitled” 
(Last Light)

Email correspondence from June–September 2019 between Emilie Keldie, Director, The Felix 
Gonzalez-Torres Foundation, and Bryan Barcena, Assistant Curator and Manager of 
Publications, MOCA, regarding Felix Gonzalez-Torres’s “Untitled” (Last Light)
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392019 Archival Request from the Felix Gonzalez-Torres Foundation regarding “Untitled” (Last 
Light), 1993

Felix Gonzalez-
Torres, “Untitled” 
(Last Light)



40 “NEW MOCA ACQUISITION IS A HOLE IN THE GROUND,” Los Angeles Times, December 10, 
1985

Michael Heizer



41“A Monument to Outlast Humanity,” The New Yorker, August 22, 2016Michael Heizer



42 Excerpt of Ottmann, Klaus. “The Solid and the Fluid: Perceiving Laib.” In Wolfgang Laib: A 
Retrospective, ed. Klaus Ottmann (New York: American Federation of Arts, 2000), 14–15. 
Courtesy American Federation of Arts
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45Incident report from 1992 describing accident caused by Wolfgang Laib’s Pollen from 
Dandelions, 1978

Wolfgang Laib



46 Email correspondence from June 2019 between Bryan Barcena and Veronica Roberts regarding 
Sol LeWitt’s Fold for JB, 1972
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51Ortiz, Rafael Montañez, “Destructivism: A Manifesto by Rafael Montañez Ortiz, 1962.” In Rafael 
Montañez Ortiz: Years of the Warrior 1960, Years of the Pysche 1988. New York: El Museo del 
Barrio, 1988.  http://icaadocs.mfah.org.
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532007 email exchange between MOCA staff members regarding date change and installation 
parameters for Richard Tuttle’s 44th Wire Piece, 1972

Richard Tuttle
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552009 Conservation report for Franz West’s Provisorium, 1991 prepared by MOCA registrarsFranz West
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MOCA GRAND AVENUE 
250 South Grand Avenue  
Los Angeles, CA 90012

THE GEFFEN CONTEMPORARY AT MOCA
AND WAREHOUSE PROGRAMS 
152 North Central Avenue 
Los Angeles, CA 90012

Info: 213/626-6222 | moca.org

Members FREE
General Admission $15
Seniors $10
Students $8
Free every Thursday, 5–8pm

Mon 11am–6pm
Tues CLOSED
Wed 11am–6pm
Thurs 11am–8pm
Fri 11am–6pm
Sat, Sun 11am–5pm

@moca

@mocalosangeles

@mocalosangeles

Open House: Gala Porras-Kim is organized by Gala Porras-Kim and Bryan Barcena, Assistant Curator and Manager 
of Publications, with Karlyn Olvido, Curatorial Assistant, The Museum of Contemporary Art, Los Angeles.

Lead support is provided by The Sydney Irmas Exhibition Endowment. 

Exhibitions at MOCA are supported by the MOCA Fund for Exhibitions with major funding provided by The Offield 
Family Foundation and generous funding provided by Dr. Alexander and Judith Angerman, Earl and Shirley Greif 
Foundation,  Sydney Holland, founder of the Sydney D. Holland Foundation, Nathalie Marciano and Julie Miyoshi, 
Steven and Jerri Nagelberg, Beth Redmond, and Jonathan M. Segal through the Rhonda S. Zinner Foundation.

In-kind support is provided by Baci Perugina.

Cover: Richard Tuttle, 44th Wire Piece, 1972/2014, florist wire, nails, and graphite,  
The Museum of Contemporary Art, gift of Lannan Foundation.


